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Vietlish! New Media of the Vietnamese Diaspora

Ashley Carruthers, Archaelogy and Anthropology, Australian National University

Maria Tran, Vietlish TV!

The mainstream of Vietnamese language media produced by overseas Vietnamese communities in the West is still strongly marked by the anticommunist homeland politics of this refugee community, and reflects the concerns and experiences of the first generation. Very recently, members of Generation 2.0 (born overseas of Vietnamese parents) have emerged as media producers in their own right, and are seeking to identify and speak to a Vietnamese community demographic often alienated by the Cold War political concerns, nostalgia and culture-loss anxiety found in the media their parents consume. 

Generation 2.0 media producers in the diaspora are circumventing the political and commercial interests invested in traditional diasporic Vietnamese media by exploring the possibilities of social networking and mobile technologies such as YouTube, Facebook, Twitter and other youth-oriented digital media. Maria Tran and her collaborator Joseph Hieu have been at the forefront of this new wave of media activity. They have successfully brought to fruition projects using independent digital “guerilla” filmmaking, vox pops, webcasting, and alternative community and cultural projects such as digital storytelling. Their philosophy is one of using the internet and low cost digital technologies to break down the barriers between media producers and consumers, and to access a global diasporic audience. Their Vietlish TV! webcast, disseminated via YouTube, has a predominantly Vietnamese American audience, and a recent interview with Vietnamese American pop star Don Ho attracted over 3,000 views.

This paper explores the phenomenon of Generation 2.0 overseas Vietnamese media production via a case study of the work of Maria Tran and Joseph Hieu, including Vietlish TV! and the multimedia exhibition Vietnamese Storycubes. Vietlish TV! produces short episodes that are fun, interactive, relevant, bold and honest. In contrast to the style of traditional overseas Vietnamese comperes, Vietlish TV! is unscripted and character based, and revolves around the journeys of young people and their own self discovery of some of the things that connect them with Vietnamese people worldwide. Vietnamese Storycubes is a digital storytelling project in which Tran has encouraged interviewees to speak of their apolitical and everyday memories of Vietnam, a stance which has brought her into direct conflict with Vietnamese Australian community leaders, who wish to emphasise the community’s suffering at the hands of the communists through such projects, and to discourage transnational ties with Vietnam.

The Igorot in the World Wide Web: Exploring the Igorot Ethnic Identity Through the Communicative Act of Blogging

Stephanie Luanne Rabia, Communications, LaSalle College of Antipolo, Philippines

The dynamic and instant self-publishing nature of blogging made it possible for bloggers to create and/or recreate one’s identity and simultaneously communicate that identity at different levels and with different people in different areas of the world, regardless of time and physical boundaries.  An individual’s blog is definitely affected by his/her identity, ethnicity, and worldview.  The same holds true for bloggers who self-identify themselves as Igorots.  

Igorot is the collective term for the inhabitants of the mountainous areas of the Cordillera region in Northern Luzon, Philippines.  In Philippine society, Igorots remain to be negatively viewed as an ethnic minority (Colonel-Ferrer, 2008; Finin, 2005; Zapata, 2006).   

This paper will show how Igorot bloggers actively use their blogs as a means to communicate and self-represent their Igorot ethnic identities.  The Igorot bloggers are diasporic, professional Global Igorots who navigate the Internet and their blogs as a place that allows them to negotiate and challenge their position as the other and as a marginalized group and counter the misconceptions others have of them.  They integrate their Igorot values and principles and varied offline social activities into their Internet and blogging activities.

Blogging allows the Global Igorots’ voices to be heard, understood, and accepted not as the uncivilized Igorots portrayed throughout history, but as active Internet users and bloggers who are able to cope with the demands of a fast-changing, technologically-driven world.

The Image as Truth: History-Making and Disorientation in Hong-An Truong’s 

Adaptation Fever 

Chuong-Dai Vo, Literature, UC San Diego

This paper examines the unexpected and jarring combinations of pop culture and archival materials, spatial and temporal locations, and colonial materials and postcolonial, feminist criticism in Hong-An Truong's video installation piece Adaptation Fever. I argue that Truong, a Vietnamese American artist, foregrounds the constructiveness of images, framing, and visuality as a means to question the archives as a depository of truth. 

Adaptation Fever is a series of four short films that use images of Catholicism in Northern Vietnam during the French colonial period, French society of that time, the Battle of Điên Biên Phủ, and Vietnamese life during the American War era. By juxtaposing images of Vietnam and France during the early 20th century, Truong calls our attention to the intimate connections between Orientalism, seen in film shots of Josephine Baker and French tourists looking at ancient Asian art, and French colonial rule in Vietnam, physically manifested in the architecture, clothing and practices represented. Truong unsettles our visual language and memories of pop culture by combining film footage of the Battle of Điên Biên Phủ with a soundtrack of Simon and Garfunkle’s “The Sound of Silence” sung in Vietnamese and English.

Truong uses photographs and film footage of Vietnam shot in 1910s to 1970s and collected in the U.S. National Archives. By putting articles of “official truth” in conversation with images and music produced in other spatial and temporal locations, Truong recasts these colonial and imperialist images as tools of reflection and critical inquiry into their history, discursive usage and transmission.
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Arts. Spaces. Power. : Theater as a space of resistance and a reflection of the Filipino diaspora

The purpose of this panel is to explore how theater has been used in the Filipino diaspora as a mechanism to articulate identity and nationalism in the face of colonial power and colonial mentality.  The role of the arts, and theater specifically, in Philippine history is largely construed as a secondary one, as reactions to the many forms of oppression that the archipelago and its people has endured.  However, characterizing the work of theater as reactive negates its complex and significant role in the development of a Filipino identity as a nation and as a people. 
Power Plays: The Seditious Sarsuwela genre and the Sedition Act of 1901

Lily Ann Bolo Villaraza, History, Northern Illinois University

The “Seditious Sarsuwelas” produced in the Philippines between 1902 and 1906 have been characterized as reactions to the United States’ colonization of the archipelago and policies implemented by the Philippine Commission.  In 1901, the Commission passed Article 292, or the Sedition Act, which deemed that “every person who shall utter seditious words or speeches, write, publish, or circulate scurrilous libels against the government of the United States or the Insular Government of the Philippine Islands.”  By July 1902, however, this statute was – or should have been – deemed null and void through the passing of the Philippine Organic Act as it guaranteed the freedom of speech to the Filipinos. Thus, playwrights of these “Seditious Sarsuwelas” prosecuted after July 1902 were done so under false pretenses.  

The Seditious Sarsuwelas were not mere reactions to the American colonial presence; they were – and are – a part of the tradition of resistance embedded in the theater culture of the Philippines.  While the literature on the Philippine Revolution and Philippine American War includes theater in their discussions of resistance against colonialism, there is still scant discussion and analysis of theater’s contribution to the independence movement in the Philippines.  This paper will draw attention to the complex conditions under which these playwrights were producing their works and suggest a more nuanced discussion of role of theater in the Philippines’ struggle for independence.

Performing Cultural Disruptions: audience reception and the performance of collective memory in Noel Alumit’s Mr. & Mrs. LaQuesta Go Dancing.
Angela A. Mascarenas, Sociology, University of Illinois at Chicago

 

This paper is about the role of community performances in the politicization of immigrant Filipinos in Chicago. In particular, it will focus on how the collective historicizing processes that that all participants and audiences go through in the performances of CIRCA-PINTIG, one of a handful of working professional Filipino-American theatre groups in the nation, impact collective identity and action. The paper will tease the dimensions of collective historicizing processes that render community theatre as both a potent site and mechanism for collective engagement. This presentation is based on the analysis of audience feedback and surveys of the CIRCA-PINTIG recent production of Noel Alumit’s “Mr. and Mrs. LaQuesta Go Dancing.”

Performing an Aesthetics of Excess versus an Aesthetics of Poverty in the Philippines 
Ruth Pe Palileo, Drama and Performance, Trinity College, Dublin, Ireland

Imelda and Ferdinand Marcos created a certain media image of themselves during their dictatorial reign of the Philippines.  In particular, Imelda presented an aesthetic style, derived from her perceptions of European and American opulence--what I term “an aesthetics of excess.”  The theatrical network of the Philippines, in particular the Philippine Educational Theatre Association (PETA), protested the dictatorship using political theatrical performances.  These performances became more than political, however, as they also caused a national aesthetic response to coalesce--what PETA coined the “aesthetics of poverty.” This paper will trace how media response to these two warring aesthetics shaped international views of Filipino identity before, during and after the People Power Revolution.
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“Home away from home”: Filipino transnational communities of sentiment
Stephanie Santos, Women’s Studies, UC Los Angeles

In the dominant narrative of nationalism, the nation is an imagined community where people share a common history and identity, living within elastic but defined borders. But how well does this definition hold given the transnational flows of people and capital engendered by globalization?

This paper argues that Filipino labor migrants are forging new ethnoscapes encompassing “home” and areas like Hong Kong, Houston, Jeddah, London. These ethnoscapes are anchored on evolving structures of feeling, built upon a common migration experience, longing for “home,” and shared electronic media images.  The coverage of the Manny Pacquiao fights provides powerful examples of these shared structures of feeling. Other examples include the growing popularity of funeral webcasts from the Philippines, geared towards migrants who could not make a trip back home. 

Filipinos in the ethnoscape consume such mediated images in ways that illustrate selectivity, irony, resistance, and agency. The consumption and sharing of the funeral and fight-related spectacles illustrate how mass-mediated sodalities already exist transnationally. Building upon Appadurai, I argue that Filipinos in the ethnoscape are forging new transnational communities of sentiment, ones that point to the possibilities of new conclusions and new starting points.
Queer Zombies and Electric Dreams: Spectacle, Discipline, and Sexuality in the Philippines

Thea Quiray Tagle, Ethnic Studies, UC San Diego

What do wildly popular YouTube videos of prisoners in the Philippines dancing to“Thriller” and other hit songs illuminate about discourses of US exceptionalism and the disciplinary technologies productive of Filipino subjectivity? In this paper, I explore the necessity of taking these videos seriously despite their camp appeal; how as texts produced in the Philippines for domestic consumption but disseminated the world over, the CPDRC prison videos critically queer both mainstream and leftist understandings of the ‘Filipino’ subject. I trace the historical continuities between the colonial practice of disciplining Filipino bodies through banal spectacle (the mundane performances of failed heteronormative sexuality) during the Commonwealth period and its contemporary manifestation in the CPDRC YouTube videos and other cultural productions. In revisiting this genealogy, I will illuminate how the CPDRC YouTube videos and other banal spectacles are not merely productive of the subjects they claim to ‘represent’—the incarcerated bakla Filipino-- but are also productive of our own subjectivity, as viewers and voyeurs watching from the ‘outside.’ Being attentive to the productive power of sexuality as a tool of imperial racial management, I conclude, is a necessary task if we as critical Filipino/American scholars and activists are to forward a truly liberationist antiimperialist politics open to all Filipinos, located both ‘at home’ and ‘over here.’
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Documenting “home” in the diaspora: Memory, records, and identities in the archival imaginary
Vivian Wong, Information Studies, UC Los Angeles

The past is always with us, and it defines our present; it resonates in our voices, hovers over our silences, and explains how we came to be ourselves and to inhabit what we call ‘our homes.’




-Vijay Agnew, Diaspora, Memory, and Identity: A Search for Home

When people die the memory of their experiences goes with them if they (their experiences) are not documented in some way, made as record, collected and preserved. “At a more profound level, destroy the memory—the evidence those peoples ever lived in the place—and those cultures never existed as all.”
 Records need to be made because without them there would be no evidence of the past.  Moreover, and perhaps more importantly, there can never be too many records of a past that was never documented in the first place from the point-of-view of those who lived the experience.  

One’s personal records, i.e., letters, photographs, and home movies, are windows into one’s past that would be lost and forgotten if they were not produced and preserved to document life—one’s personal history and cultural past.  “Documenting “home” in the diaspora: Memory, records, and identity in the archival imaginary” discusses the (dis)location of “home” in the diaspora through one’s family im/migration experiences and how the personal records they produce (re)configure their “home” in multiple places.  

The diaspora implies being caught between two “worlds” where the individual’s experience is one of “dynamic tension every day between living ‘here’ and remembering ‘there’, between memories of places of origins and entanglements with places of residence, and between the metaphorical and the physical home.”
  In other words, notions of “home” are confounded in diaspora; and as such, the records of “home” produced by diasporic individuals and groups remake, as well as disperse their histories, experiences, and cultures, while also haunting the collections and recollections of their memories and identities.  

That people move (migrate) from one place to another, sometimes mulitple times in their lives, is nothing new.  They have been “in motion” since technologies have developed to make them increasingly mobile. How people move is a matter of fact, but why people choose to migrate and how they construct “new” lives in (an)other place(s) are more complex.  Using examples of the presenter’s own film work that document her family’s im/migrant experiences in Malaysia and America, this presentation will demonstrate how personal records and family archives can be used to (re)create personal narratives as counter historical and cultural narratives, as they produce an alternative record that evidences identities and experiences apart from and in addition to  national records and official histories in traditional archives, (dis)locating “home” beyond the boundaries of place and (re)configuring it in the imaginary and creating “the archives” of human memory elsewhere  and otherwise across the borders of the nation-state and bounds of citizenship. 
� Sue McKemmish. “Evidence of me…,” Archives and Manuscript 24(1): 28-45.


� Vijay Agnew, “Introduction,” in Diaspora, Memory, and Identity: A Search for Home, ed. Vijay Agnew (Toronto: University of Toronto Press, 2005), 4. 





Configuring Burmese Diaspora through San Minn’s ‘Attraction’: Burmese Visual Art in Exile on the Internet


Emily Hue, American Studies, New York University


Theorizations of Burmese diaspora have yet to be explicitly featured in current “diaspora studies” scholarship. A common thread of analyses in diaspora studies is the continual deterritorialization of the nation state that is partially facilitated through Internet communication technologies. Amidst the political activities that take place along Burma’s borders what is often overshadowed are the Internet and independent art galleries through which exiled and diasporic folks’ narratives of displacement precede their articulations of belonging to the Burmese nation-state. This paper addresses the work of a Burmese visual artist whose most current exhibit is featured at the Suvannabhumi gallery in Chiang Mai, Thailand as well as on an exile website.


By examining the artist's strategic artistic practice, which includes the content as well choice of display sites, I demonstrate how contemporary Burmese visual culture on the internet continues to shift the existing criteria for diasporic belonging in Burmese as well as Southeast Asian diasporas.





Siam Snapped: Uploading Thai Muslims unto Flickr 


Treepon Kirkdnak, Journalism, Bangkok University 


Melissa Wall, Journalism, California State University, Northridge





The introduction of networked forms of interactive social media such as the photo-sharing site, Flickr, enabled new means of distributing, viewing and reacting to photographs around the world. Some observers argue that sites such as Flickr lead to the rise of non-professional, non-elite image creation and curation, providing new views and new ways of organizing and making sense of previously “exoticized” places around the world. Our analysis focuses on Thailand’s Muslim population as represented on Flickr. We find both spaces for self-representation for Thai people are opened by social media such as Flickr, but also that overall, Westerners continue to dominate the production of images and the frames for viewing those images. 
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Critique, compliance and community: Indonesian video art across generations


Edwin Christian Jurriëns, Indonesian Studies, The University of New South Wales, Canberra, Australia





Video art was developed in Indonesia in the late 1980s by artists who used video projections and television screens as integrated parts of their art installations. Inspired by the international video art pioneer Nam June Paik, they used video as a critique of television culture, particularly the new phenomenon of domestic commercial television. At the beginning of the 21st century, a new generation of Indonesian video and Internet artists born in the 1970s started to present their works at art festivals in Java and Bali. Different from the video art pioneers, the majority of the second generation presents single-channel videos on television or cinema screens, and is inspired by television commercials, music videos, soap operas and the Internet. According to several Indonesian art critics, the young artists tend to indulge in a celebration of, and are unable to take any critical distance from, the new technologies and genres of popular culture. In this presentation I will argue, however, that some of the younger artists are concerned with politics no longer in an overtly ideological sense, but in more subtle and varied ways, by critically addressing such themes as identity, historiography and mediation. Rather than presenting a clear dichotomy between the two generations, I will explore the diverse and sometimes paradoxical discourses and practices of contemporary Indonesian video art, in which video can either be art or anti-art; a critique or a continuation of television and consumer culture; and a medium of community development or a medium of individual expression.





Whose Face, Space, and Tube?: An Analysis of How Pilipino Cultural Night Performers Imagine Themselves and their Virtual Audience


Xavier Hernandez, Asian American Studies, San Francisco State University





As a result of the free and unlimited webspace that has emerged in recent years through popular services such as Facebook, MySpace, and YouTube, a new frontier of media has surfaced - one in which the rigid hierarchies of media publishing and distribution in the “real world” have been effectively circumvented. As participants in and observers of this phenomenon, Filipino American students are now utilizing the internet to enhance their experience in Pilipino Cultural Night (PCN) productions, one of the most recognizable performance genres in the diaspora today. The advent of the online realm has extended the scope of PCN far beyond the strict physical and temporal boundaries that the once-annual production has traditionally provided, most notably being utilized as 1) a publicity tool; 2) a collective and/or individual résumé of community involvement; and 3) a de facto historical archive.





However, just as with the live performance itself, an analysis of the accessibility, aesthetics, language, and heavily consolidated content of PCN-related materials on the internet continues to raise the question of who PCN is “for.” Through analyzing various web texts such as photos, videos, invitations, and comment forums, this paper aims to use the internet as a lens to interpret how PCN performers view their own participation in the production, how they imagine their audience (both on- and offline), and on a more global level what they expect not only from this audience, but the Filipino American community and the internet as a whole.








Representing Thai Labor Migrations: Immigrant Satellite Television 


Sudarat Musikawong, Sociology, Siena College, New York





Several events point to the formation of Thai political and economic social experiences that travel between Thailand and the US.  Most notably in Asian American Studies, the 1995 El Monte, California garment workers raid, has demonstrated new migrations from Thailand in the form of labor trafficking.  But since the mid-1990s, several cases point to similar conditions of labor migration.  For example, the 2006 Trans Bay Steel case, which employed 78 Thai workers to re-graft the San Francisco Bay Bridge and held the workers under conditions of debt peonage and the Global Horizons farm workers case exposing agricultural labor trafficking.  This paper explores the media representations of the Thai farm workers in Thai immigrant satellite television programs produced in Los Angeles.  Who represents the most vulnerable of Thai migrant workers, trafficked for labor, overstaying their tourist and worker’s visas?  What are the media productions about Thai transnationals as migrant laborer?  What are the representations of Thai labor in the United States focusing on issues of Thai/American citizenship and Thai regional/ economic classed identity for an intended Thai immigrant audience?  Both are reconfigurations of imagined homeland through re-scripted national history and present conditions of economic globalization that demands of cheap flexible migrant labor.





